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Na irno-beli fotografiji opazujemo mnoZico ljudi. ki

pozdravlja predsednika Tita in predsednika neke

dtuge (vzhodnoevropske ali neuvricene) dr2ave:

Bre2njeva. Hruiiova. Modibe Keita. Ceausesca. V

soncu se svet i  kul isa -  monumentalna stavba.  To

je zgodba o njej.

MESTO VELENJE

Mes to  Ve len je .  med  l e t i  1981  i n  1990  imenovano

po predsedniku bivse Jugoslavi je.  sodi  med najza-

nimivejSe arhi tekturne in socio lo ike fenomene naie

u rbane  ku l t u re .  Po leg  Nove  Go r i ce  j e  namre i  ed ino

novo .  v  ce l o t i  po  vo jn i  zg ra j eno  s l ovensko  mes to .

lma pa popolnoma industr i jsk i  znacaj ,  saj  je n jegovo

g radn jo  ves  cas  f i nanc i r a l  i n  vod i l  r udn i k  l i gn i t a .  k i

je po vojn i  zacel  intenzivno delat i .  Mno2icno pr ise-

On a black and white photo there are a lot of people

welconting President Tito and tlte president of sonte

other (east European or non-aligned) state: Brezhnev.

Khrushchev. Modiba Keit, Ceausescu. Glittering in

the sun there is a backdrop - a monumental build-

ing. This is a story about i t .

T H E  C I T Y  O F  V E L E N J E

The city of Velenje, named after the president of ex-

Yugos lav ia  be tween 1981 and 1990,  i s  one o f  the

n los t  in te res t ing  arch i tec tu ra l  and soc io log ica l  phe

nomena o f  our  u rban cu l tu re .  Apar t  f rom Nova Gor ica ,

th is  i s  the  on ly  S loven ian  new town.  con lp le te ly  bu i l t

in  the  pos t  WWl l  e ra .  The c i ty  has  a  corxp le te ly  in -

dustr ial character, since i ts construction was f inanced

and car r ied  ou t  by  the  loca l  l ign i te  mine .  dur ing  i t s





l jevanje delavcev iz vse dr2ave je spremenilo podobo

doline. Po koniani vojni je bi lo na obmocju danaS-

njega Velenja raztresenih samo nekaj vasi.  Tako je

obmocje mesta, zgtajenega cez noc, leta 1948

naseljevalo manj kot 1.7OO prebivalcev, v zacetku

70. fet je v mestu 2ivelo 2e skoraj 12.OOO, iez 20

let skoraj 18.OOO prebivalcev.

V zacetku 5O. let je premogovnik vodi l  Nestl  Zgank,

pozneje tudi 2upan Velenja. Ravno on je t ist i ,  ki  se
je odloci l ,  da bi bi lo treba naraScajocemu Stevi lu

rudarskih druZin zagotovit i  bol j5e bivalne razmere.

Poli t icno vodstvo je preprical,  da Jugoslavi ja potre-

buje moderno in humano social ist icno mesto. Sam
je po svetu iskal vzore za novo Velenje.

Glede na tedanjo pol i t icno ideologi jo je zanimivo,

da vzorov pri  nacrtovanju niso iskal i  pr i  vzhodno-

evropskih industr i jskih mestih, temvec so bi le odlo-

ci lne ideje utopicnih social istov. iz Angli je izhajajoce

ideje vrtnih mest, Le Corbusierjevo mesto v parku

in modernist icne ideje o vpl ivu f izicnega okol ja na

druibo, v obl ikovanju pa takrat aktualni funkciona-

l i zem.

Prvi urbanist icni nacrt je leta 1948 izdelal arhitekt

Vi l i jem Strmecki, ki  se 2e zgleduje po Le Corbusie-

rjevem mestu, ki 2arii. Vendar ga leta 1954 z uva-
janjem samoupravl janja nadomesti  bol j  drzno mo-

pos t  war  ex tens ive  exp lo i ta t ion .  The mass ive  in f lux

o f  workers ,  coming f rom a l l  par ts  o f  the  count ry ,

changed the appearance of the val ley. After the war

ended, there were only a couple of vi l lages scattered

on the  area  covered by  the  present  day  Ve len je .  In
t  h ^  ^ . ^ -  ^ {  ^  ^ i t v  h r  r i l r  4 1 y p 7  n i d h t  i n  1  q 4 R  t h a r aL l l g  d l g d  U l  O  U I L Y  U U I I L  U v u '

were fewer than 1700 inhabitants, while at the be-

g i n n i n g  o f  t h e  1 9 7 0 s  t h e r e  w e r e  a l m o s t  1 2 . 0 0 0

people l iving in the city and twenty years later al

most  18 ,000.

At  the  beg inn ing  o f  1950s ,  the  Ve len je  coa l  mine

was managed by  Nest l  Zgank ,  la te r  the  mayor  o f

Velenje. He was the one who decided to provide bet-

ter housing for an ever greater number of coal min-

ers '  fami l ies .  He conv inced the  po l i t i ca l  leaders  tha t

Yugos lav ia  needed a  modern  and human soc ia l i s t

ci ty. He himself searched the globe for a model for

the new Velenje.

Referr ing to the pol i t ical ideology i t  is interesting to

not ice  tha t  dur ing  the  p lann ing ,  no  Eas t  European

c i ty  was taken as  a  mode l ,  o f  the  c ruc ia l  va lue  ra ther

were  the  ideas  o f  u top ian  soc ia l i s ts ,  the  ideas  o f

Ihe garden cit les in England, Le Corbusier 's ci ty in

the  park '  and n lodern is t  ideas  on  the  in f luence o f

physical surroundings on society, while the then fash-

ionab le  func t iona l i sm was used in  des ign ing .



pr.rd / section
L. Io4o / toyer
5. Dagnlanl prcconU ,/ movable proscdnium
6. od.r / stage
9. prGtod a odroh / rooms behlnd stage
11. vhodno pr.drtvorlo / enty hall
'.:l. glrd.roba / dresslng rcom
1:|. klln.tlr.clr. / alr4ondilioning
14. kauna a klnoopoEtota / prcjection room
15. dvonna / auditoium
16. po8@Ulvl odor / stage basement

tlods ,/ plan
tL !o4o ,/ foyer
2. prctd a krdll@ / smoklng rcom
3. krv.!n. / buffet
4. atopnlSackln@poElor / staircaseprcjection
5. pFmlcnl prGconu / movable proscenium
6. odot ,/ stage
?. kull$ / stage senings
8. dolavnl@ / workshops
9. prctor a nstopaloCo / performers
tO. Saidoroba a nastopalodo / dressing rooms
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dernisticno nairtovanje arhitekta Janeza Trenza. Ta

se popolnoma obrne k moderni arhitekturi in sodobni

teoriii coninga. Mesto loii na stanovanjski del na

pobodju in sredi5ce v ravnini. Znotaj tega vpelje

5e oZjo delitev mestnih funkcij. Dvokapnico zamenja

ravna streha, ohrani pa se prvotna ideja zelenega

mesta v parku.

TITOV TRG

Ravno zaradi strogo urbanega, modernega znaiala

mestnega sredi5ca je Velenje posebnost v sloven-

skem prostoru. Pri nairtovanju centra se je uprava

rudnika, spet presenetljivo, obrnila na dva dunajska

nairtovalca. Ini.  Paul Karl Fi l ipsky in ini .  arh. Kurt

Ztihrer sta uresniiila idejo monumentalnega druibe-

nega centra.

Titov trg je likovni vrh mestnega srediSca ter prostol

pol i t icnega in kulturnega spektakla. Vendar se

razlikuje od tradicionalnih trgo% ki jih najveckrat

obkroia strnjena ulicna struktura. Tu okrog prostra-

ne ploicadi v asimetriinem razmerju stojijo posa-

mezne stavbe; obcina, uprava rudnika, hotel, Ljud-

ska univerza, stolpnica pa daje plostoru viSinski

The f irst town plan was made in 1948 by the archi-

tect Vi l jem Strmecki, who looked up to Le Corbusi-

er's Cltd Radieuse. However, in 1954, after self-gov-

erning principles were introduced, this plan was re-

placed by a more daring, modernist project by the

architect )anezfrenz. He turned to modern architec-

ture completely and to contemporary zoninglheory.

He separated the city into a residential area on the

hi l lside and the city center in the val ley below. He

also introduced an even further division of ci ty func-

tions. Instead of gable roofs, he introduced flat roofs,

but retained the initial idea of a gteen " city in a park" .

TITO'S SQUARE

Velenje is a one-off in Slovenia precisely due to the

strictly urban, modern character of its city center. For

the planning of the city center, the mine management

unexpectedly turned to designers from Vienna. Paul

Karl Fi l ipsky, engineer and Kurt Zohrer, architect real-

ized the idea of a monumental social center.

In a visual sense, Tito Square represents the high-

light of the city center, the stage for political and

cultural spectacles. However, i t  is dif ferent from tra-

dit ional squares which are mostly surrounded by an



poudarek. Trg zaznamuje tudi kolosalni kip Tita

kiparja Antuna Augustiniica. Velik prazen prostor

pa najpomembneje definira najbolj monumentalna

stavba na trgu, kulturni dom. Ta predstavlja tudi

sociolo5ki fenomen, saj uresniiuje idejo, da je treba

neizobraienim delavcem ponuditi kakovostne kul-

turne vsebine.

KULTURNI DOM

Kufturni domovi so kot stavbe, namenjene kuftuma
prosvetni dejavnosti, nastajale v iasu narodnega
prebujenja in so dvigovale izobrazbo in kulturno

zavednost naroda. Pri nas jih v zacetku 2O. stoletja

ustanavljajo tazlidna druitva. Po drugi svetovni vojni
pol i t ika spodbuja pribl i ievanje kulture l judskim

mnoiicam, Tovrstne stavbe rastejo na podeielju, v

sklopu zadruinih domov, kot tudi v urbanih okoljih, Tako
je zgrajenih nekaj monumentalnih mestotvornih stavb,

celo kulturnih centrov (Cankarjev dom v Ljubljani,

kulturni domovi v Seiani, Krikem ...). Eden najlepiih,

izstopajocih primerov pa je ravno kulturni dom v

Velenju. Gradnja je potekala med letoma 1957 in 1962.

2e sama stavba je velika umetniika skulptura, ki

daje s spretnimi perspektivicnimi prevarami vt is

interconnected structure of streets. Here around

spacious the platform, there are individual bui ldings

set in an asymmetrical interrelat ionship: Community

Authorit ies, Mine Headquarters, hotel,  adult educa-

tion institute and skyscraper which give an upward

accent to the whole composit ion. There is colossal

sculpture of Tito on the Square, a work by a sculptor

Antun Augustindie. The large empty space is best

defined by the most imposing bui lding on the square,

Culture Hall .  l t  is also a sociological phenomenon; i t

is the embodiment of the idea that poorly educated

workers had to be offered high quali ty culture.

CULTURE HALL

Culture Halls, as buildings " intended for cultural and

educational activities", were being built during the

time of the national revival with the aim of raising

the education level and cultural awareness. At the

beginning of the 2Oth century various associat ions

were formed in these parts. After WWll,  off icial pol i-

cies encouraged the pol icy of bringing culture to the

masses. Bui ldings of the same type were bui l t  both

in the provinces as a part of community hal ls and in

urban communit ies. So we have several monumen-
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p r i vzd ign jenega  od ra .  odp r t ega  p ro t i  mnoz i c i .  A rh i -

t ek t  O ton  Gaspa r i  j e  Ze le l  v  Ve len ju  zg rad i t i  s t avbo .

na katero bodo meicani  ponosni .  Zato je na nje j

upo rab i l  d ragocene  na ravne  ma te r i a l e  i n  ume tn iSke

de ta j l e  ( abs t rak tno  razpo red i t ev  odp r t i n  i n  ba rvn ih

s teke l  na  f asad i .  k i pa r ske  re l i e f e  i n  zan im i vo  ob l i -

kovane  ze lezne  og ra j e ) .  Venda r  so  t i  opazn i  se l e .

ko se pr ib l i2amo masivni  stavbi .  Zdi  se.  da ta odigra

vec v log;  z volumnom def in i ra prostor  t rga.  je ogrom-

na  ku l i sa .  de ta j l i  pa  so  nan ren jen i  i n t imne j semu

opazova l cu .

Z u n a n j e  b o c n e  s t e n e  s o  o b l o 2 e n e  s  p l o s c a m i

z e l e n k a s t e g a  t u f a .  l g r o  z e l e n i h  p l o S c  r a z l i c n i h

od tenkov  p re t r ga  c i pka .  p red r t a  a rh i t ek tu ra  ( be le

odp r t i ne  abs t rak tn i h  ob l i k  v  c rn i h  okv i r j i h ) .  Ob  obeh

s tenah  s to j i j o  s t opn i ce  z  o rnamen t i r ano  og ra j o ,  k i

se  t ako  ko t  ce l o tna  s tavba  s i r i j o  p ro t i  t r gu .  za rad i

c e s a r  s e  z d i .  d a  s e  s t a v b a  d e j a n s k o  p r e m i k a

n  avzve  n .

Ce lna  f asac la  s t avbe  i g ra  v l ogo  s l i ka r sko  ob l i kovane

ku l i se .  Uokv i r j a t a  j o  mocna  c rno  pouda r j ena  robova .

zgoraj  pa v p locevino oble ien.  rahlo t r ikotno obl i -

kovan  nads t resek  ravne  s t r ehe .  To  t r i ko tno  t em-

pe l j s ko  ce lo  ponovno  asoc i i r a  na  s tavbo  s  posebno

vlogo v mestu.  Vdrta fasada je oblo2ena s p loscicami

iz vecbarvnega bruSeneg;r  apnenca. prekin jata jo

pasova  po l j ubno  razpo re jen ih  ba rvn ih  s t eke l .  k i

spom in ja j o  na  ume tnos t  P ie ta  Mond r i ana .  Na  s red -

n j em de lu  s t o j i  ve l i k i  b ronas t i  r e l i e f  S to j ana  Ba t i ca .

S  t r apezo idno  ob l i ko ,  s t opn i scem.  mas i vn im  kam-

v

ta l  bu i ld ings  o f  cons iderab le  u rban is tc  s ign i f i cance.

sonre  o f  them be ing  cu l tu re  centers  (Cankar jev  do l l r

in  L jub l jana,  cu l tu re  centers  in  SeZana.  KrSko,  and

so on) .  One o f  the  nros t  beaut r fu l  examples ,  wh ich

stands out frorr the rest. is the Culture Hall  in Velenje.

bu i l t  be tween l -957 to  1962.

The bu i ld ing  is  in  i t se l f  a  la rge  sca le  scu lp tu re ,  wh ich

us ing  a  sk i l l fu l  perspec t ive  t rompe I 'oe i l .  g ives  the

in rpress ion  o f  an  e leva ted  s tage open to  the  c rowd.

The arch i tec t  Oton  Gaspar i  wanted  to  cons t ruc t  a

bu i ld ing  o f  wh ich  a l l  the  inhab i tan ts  o f  Ve len je  wou ld

be proud.  There fore  he  chose prec ious  na tura l  n ra '

te r ia ls  and ar t  de ta i l s  (abs t rac t  d ispos i t ion  o f  open

ings  and co loured g lass  on  the  facade.  scu lp tu ra l

re l ie f  and in te res t ing ly  des igned i ron  ra i l ings) .  How

ever  these de ta i l s  a re  v is ib le  on ly  when we approach

the  nrass ive  bu i ld ing .  l t  seems th is  bu i ld ing  p lays  sev-

era l  ro les  in  th is  gar r re :  i t s  vo lunre  de f ines  the  space

of  the  square .  i t  i s  an  enonrous  backdrop and de

tai ls were intended for a r-nore careful spectator.

The ex terna l  la te ra l  wa l ls  a re  covered in  s labs  o f

g reen tu fa .  The p lay  o f  the  green s labs ,  wh ich  vary

in  tone,  i s  in te r rup ted  by  lace  l i ke .  per fo ra ted  arch i '

tec tu re  (wh i te  open ings  o f  abs t rac t  shapes w i th in

b lack  f rames) .  There  are  s ta i rs  w i th  o rnanrenta l  ra i l

ings next to both walls, extending towards the square

as  the  bu i ld ing  i t se l f ,  thus  c rea t ing  the  in rpress ion

the  bu i ld ing  has  an  ac tua l  ou tward  nrovenrent .

The f ron t  o f  the  bu i ld ing  has  the  ro le  o f  a  two-d in ren

s iona l l y  des igned s tage se t t ing .  l t  i s  f ranred  by
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nit im okvir jem, s tempeljskim celom in ravno streho
je stavba poudarjeno monumentalna.

Svetloba raznobarvnih stekel prodira v notranjost,

v visoko vstopno halo, abstraktni vzolec se ponovi

na t leh, stene so oblecene v naravni kamen. V stavbi

so razporejeni velika vecnamenska dvorana z odtom,

mala dvorana, tehnidni prostori  in plostori  uprave.

Zunan jdc ina  je  b i la  obnov l jena pred  neka j  le t i ,

notranjost pa se trenutno prenavl ja po priporoci l ih

spomeniSko-varstvene sluibe.

OTON GASPARI

Oton Gaspari (1911-1991), sin sl ikarja Maksima

Gaspari ja, sodi med manj znane in strokovno ovred-

notene slovenske arhitekte. Na l jubl janski Sol i  za

arhitekturo je diplomiral leta 1934 pri  profesorju

Plecniku. Pred zacetkom vojne je zacel nacrtovati

stavbo Radia Slovenija (s T. i trukl jem). ki  je bi la

dokoncana po vojni.  Palaca PTT (1953) na Cigale-

tovi ul ici  je eden najbol j  monumentalnih primerov

povojnega funkcionalizma. V Trbovljah je leta 1956

zgradi l  Delavski dom (z M. Zupancicem in L. Cigo-

nom). Odlikoval se je predvsem z nacrtovanjem aols-

kih poslopi j  pavi l jonskega t ipa (npr. OS Toneta Tom-

Sica v Ljubl jani,  gimnazi ja na Jesenicah). V 70. let ih
je zgradil stavbo Radia PriStina, v Velenju pa 5e vrtec

in posebno 5olo, kjer je uporabi l  montaino gradnjo.

Velenjski kulturni dom je stavba, ki zagotovo najbolj

zvesto opi ie razmere v novonastajajocem mestu

,*'daat,

strongly accentuated black r ims and the f lat roof ends

in tr iangularly shaped eaves covered in metal sheet-

ing .  Th is  t r iangu lar  f ron t ,  look ing  l i ke  a  tympanum,  is

related to the special role of this bui lding within the

city. The perforated fagade is covered by t i les of

mul t i co loured  l imestone and in te rmi t ten t ly  p laced

r ibbons  o f  co loured  g lass ,  remind ing  us  o f  P ie t

Mondrian's art works. A big bronze rel ief by Stojan

Batia is posit ioned in the center. The bui lding's monu-

mental i ty is further enhanced by i ts trapeze shape,

s ta i rs ,  mass ive  s tone f rames,  tympanum shaped

front and f lat roof.

The l ight comes in through coloured glass, into a

high entrance hal l .  The abstract pattern is repeated

on the f loor and the walls are covered with natural

stone. Inside, there is a big, mult i- functional hal l  with

a stage, a small  theatre, technical faci l i ty rooms and

management off ices. Several years ago, the exte-

r ior of the bui lding was renovated and currently, the

interior is being renovated too according to the rec-

ommendations of the monument preservation off ice.

OTON GASPARI

O t o n  G a s p a r i  ( 1 9 1 1 - 1 9 9 1 ) ,  s o n  o f  t h e  p a i n t e r

Maksim Gaspari,  is one of the less known and pro-

fess iona l l y  va lued S loven ian  arch i tec ts .  He gradu-

ated at the Faculty of Architecture in Ljubljana in l-934

in the class of Professor Plecnik. Just before the war

he started to design the bui lding of Radio Slovenia
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udalniikega dela, idealnem mestu novega social-

nega reda. Poleg trgovsko-stanovanjskega bloka

Stanka Kristla (zgrajen 1960-63) je najbolj znana

stavba v Velenju. V zacetku leto6njega leta je bila

s t a v b a  p r o g l a 6 e n a  z a  s p o m e n i k  o b i i n s k e g a

pomena.

In  spet  se  v radamo na t rg .  Predsedn ik i  so  se

otlpeljali, mnoiica se je pocasi raz5la, sonce je za6lo.

easi zastavic in zborovanj so mini l i .  Ostala pa je

stavba.

(together with T. Strukel j) ,  which was completed after

the war. The PTT Palace (1953) located in Cigaletova

street is one of the most monumental examples of post-

war  func t iona l i sm.  In  1956 he  bu i l t  a  Workers '  Ha l l  in

Trbovl je (together with M. Zupancic and L. e igon). He

excel led in designing pavi l ion type schools (e.9. the

Tone TomSic Primary School in Ljubl jana, Jesenice Sec-

ondary  Schoo l ) .  In  the  1970s,  he  des igned the  bu i ld -

ing of Radio Prist ina, while in Velenje, he designed a

kindergarten and a special school, where he used pre-

fabricated construction.

Velenje Culture Hall  is a bui lding which probably best

describes the circumstances during the emergence of

this city of excel lent workers, the " ideal ci ty" of the

new social ist order. Together with the commercial and

residential unit  by Stanko Krist l  (1960-63), the Culture

Hall  is the best known bui lding in Velenje. l t  was de-

clared an important monument for the local commu-

nity at the beginning of this year.

Let us go back to the square. The presidents have left ,

the crowd has returned home, the sun set. The t imes

of f lag waving and ral l ies are over. But the bui lding is

s t i l l  here .
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